



THE ENPO 2 SHINODAZUMA 
Reshaping Ancient stories into kojoruri form 
加賀佳 子＊
The well-known tale of “Abe no Doji whose mother is a fox”， famous for 
the poem "koishikuba tazunekite miyo”（“If you miss me, then come to me”）， 
has often been used as material for joruri and kabuki, orplayed and sung by 
blind female singers (goze). 
The precursor of these works was Shinodazuma. The sekkyo entitled 
Shinodazuma is often given as one example of five sekkyo, but the original 
text of this no longer exists, and also its real sekkyo content is unknown. 
On the other hand, there are ancient joruri plays Shinodazuma in Kyoto 
and Osaka, an anonymous work (possibly by Dewanojo) from the second 
year of Enpo, as well as a work by Kakutayu from the sixth year, which are 
regarded as having similar sentences. In Edo, there is also Abe no Seimei 
]inpen no Urakata from the third year of Shotoku, which contains very 
similar sentences. 







Tsurigitsune appending Abe no Seimei shussho is presently considered to 
be the earliest publication as a kojoruri Shinodazuma. This book provides 
the first clue for our research into Shinodazuma. 
Hokisho a commentary on the Hoki almanac has generally been regarded 
as the work which provided the basis for this Enpo 2 kojoruri, though Prof. 
Watanabe Morikuni has proposed the theory that the original was in fact 
Abe no Seimei Monogatari from the second year of Kanbun. 
However, in relation to the ancient joruri Shinodazuma, in addition to 
Hokisho, there are Hokishuriden, thought to pre-date it, and the waka-based 
Tsukinokarumoshu. The Enpo 2 ]oruri seems more likely to have been 
influenced by these works rather than Abe no Seimei Monogatari, 
elaborating their basic material and re-shaping it into joruri form. 
In this light, I would like to analyze how the Enpo 2 kojoruri shinodazuma 























































つね平に捕らえられる（ 2・3・4）、狐、僧に化け、これを助命（ 5 ）、と進
む。
二段目：やすな、谷川で女を助ける（ 6 ）。やすなの父とつね平の合戦、父、








































































































































































































































































































































































































































































































































































































































































































凡例漢数 字＝ 『しのたづまj：段 『清明物語j：巻／章
算用数字＝各本の各々に、内容の纏まりごとに打った、通しNo（内容の記述の順序を表す）
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⑦ 以下 『しのたづまjの鶴字は、注3の I古浄瑠璃正本集jに従ったが、わたくしに、改行等の手
を加え、読みやすくした。『晴明物語j等も、同様にした。
⑧ 堀一郎氏 f我が国民間信仰史の研究J（東京創元社）。


































＠ f梁塵秘抄j巻二 「二句神歌J・ Nu456、など。
⑫ 巻五「みはら野の御かりの事」（彰考館本による。流布本諸本で表記は異同）。「出て去なば」の
歌は 『伊勢物語j二十一段。
＠ 「玉津嶋の御使の事」。片桐洋一氏 I伊勢物語の研究j資料編（明治書院）所収。
＠ 大英図書館所蔵本は 『しのだつまつりきつね井あベノ清明出生物語J。
＠ 水谷不倒 f絵入浄瑠璃史j掲載の正本写真・本文翻刻、台湾大学図書館所蔵本による。台湾大本
は、影印 f台湾大学所蔵近世芸文集J2 （勉誠社）、翻刻・解題は、鳥居フミ子氏「国立台湾大
学所蔵 fしのだづまjとその特色J（「東京女子大学日本文学」 57）。注1、参照
討議要旨
実践女子大学の渡辺守邦氏から『月刈藻集jの成立年代についてなどの質問があり、
発表者は現在自分の調査した資料から言えることの可能性と限界について述べられた。
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